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INTRODUCTION. 



T 



HE interesting story of William Littler and his early 
attempt to make porcelain in Staffordshire, circa 1745, 
seems to have been overshadowed by the great out- 
put of earthenware — including the delicate salt-glaze, Elers 
ware, the useful Whieldon, and other similar wares, and 
by the rising genius of the master potter, Josiah Wedgwood, 
whose productions were to become world known and of 
almost universal use. 

The efforts of Littler, the first Staffordshire maker of 
porcelain, obtained from the writers of the day but fragmen- 
tary notices of his doings. To him Shaw, in his ** History 
of Staffordshire," devotes only a page or two, and Ward, 
in his account of Stoke-on-Trent, merely a short reference. 
It is to Mr. Nightingale, the careful writer and searcher of 
the contemporary newspapers, that we are indebted for much 
authentic and interesting information respecting the early 
porcelain factories of England, viz.. Bow, Chelsea, Longton 
Hall, Derby, and Worcester. All these early factories have 
had one or more amply illustrated volumes devoted to 
their rise and progress, and containing biographical notes 
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of their founders, with the exception df Longton Hall 
factory and of William Littler, its founder. 

It is to be regretted that there appears to be no hope of 
our obtaining any fragments from the site of the factory itself. 
Mr. Goddard, whose family lived at Longton Hall for many 
years, writes that no refuse of pottery or porcelain was ever 
found ; Mr. Solon also writes, " No vestiges remain at Long- 
ton Hall of its ancient porcelain manufactory : digging under 
such unpromising circumstances would be courting failure. 
It is most probable that, according to the custom of the times, 
Littler had the refuse of the ovens carried away to some 
distant spot. Never has a scrap of pottery turned up 
on the site of the Elers works, although the soil has 
been constantly ploughed and dug for agricultural 
purposes." 

What has hitherto been written of Littler and his works 
has been contained in a chapter or two in volumes treating 
of other subjects, and the illustrations have been almost 
identical in all these notices ; taken principally from the 
examples in the British Museum. 

There has been no primary attempt by any writer to 
follow up the subject, by getting together a collection or 
by inspecting other collections, with the object of further 
elucidation of the products of this interesting factory. The 
desire for further information and the need of special research 
became so general, that some time ago we decided to devote 
attention to the study of the subject. 
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The research started with the well-known fact, that there 
are certain ceramic objects which experts and collectors 
cannot assign with any certainty to a particular factory, 
and these are generally ascribed to the unknown. By making 
selections from these, and by careful comparison of certain 
of them with the marked and known specimens of Longton 
Hall, aided by the printed advertisements of the Hst of objects 
made at this factory in '* Nightingale's Contributions towards 
the History of English Porcelain, 1881," which contains the 
only list available at the present time, we have been enabled 
to deduce certain characteristics respecting the Longton 
Hall body, modelling, glazing, and enamelling, which in 
many respects are quite different from those of contemporary 
makers, and are peculiar to Longton Hall. 

As we proceeded with this interesting task, we soon had 
occasion to widen our views, and to study and compare 
examples which were treated with a close similarity to the 
products then in vogue at Chelsea and Bow, and these 
examples were found to exhibit distinctive traits which will 
be shown are peculiar to Longton Hall. 

This survey naturally suggested the importance of extend- 
ing the enquiry to the earlier work of Littler, who, before 
he became a maker of porcelain, was, although very young, 
an expert and inventor in connection with salt-glaze ; and 
here again it is not difficult to discover examples showing 
the originality of this clever man, and which may be safely 
attributed to him. 
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It is a curious fact that, with the exception of Messrs. 
Baddeley & Fletcher, no Staffordshire manufacturers, until 
after a lapse of some years, attempted to follow Littler's 
lead. Shaw tells us that Mr. Littler, at a subsequent period, 
was manager for Messrs. Baddeley & Fletcher of a porcelain 
manufactory in Shelton, which, however, was discontinued 
for reasons he gives, including that of expense, for they fired 
with wood because the body would not bear coals. 

The following manufacturers were amongst Littler's earliest 
followers in the making of porcelain — 

Messrs. Baddeley & Fletcher (soon after the closing of 
the Longton Hall works, with Littler as manager). 

Cookworthy sold his patent rights {1768) for the 
use of Cornish clay and the growan-stone to Richard 
Champion, the Bristol maker of porcelain, and in 1777 
Champion sold the patent to a Company in Stafford- 
shire. Champion directed the processes at KeeHng's 
factory at Tunstall. In 1782 a disagreement ensued 
among the partners, and ultimately the process was 
carried on at the Newhall China Works. 
T. Minton, in 1798. 
Wedgwood, at Etruria, in 1805. 
Davenport, early in the nineteenth century. 
After the encouragement thus received in the success of our 
researches, the reader will not be surprised that it seemed 
desirable to weave the disconnected notices that have 
appeared relating to Littler into one continuous story, and 
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INTRODUCTION ix 

to proffer glimpses of the man William Littler himself, and 
his early attempts to accomplish his object, namely, the 
making of porcelain. A man who felt he had a mission, 
and followed it regardless of cost or health, and who 
accomplished not all he aspired to, yet one who has left 
his mark in the world of ceramics by the examples that 
are with us to-day, and who, we venture to suggest, has 
not yet received that consideration and appreciation 
which the man and his works deserve. To this will 
be supplemented carefully produced facsimiles of the most 
characteristic objects, accompanied by minute descriptions of 
the peculiarities in modelling and painting, etc., so that the 
collector will be enabled in the future to select here and there 
examples of this most interesting porcelain, without which 
no collection of English porcelain can be considered complete. 

In these days, when the collecting of some object or other 
has become almost a passion permeating all sections of society, 
no apology is needed for the production of this volume. 
A collector should collect with intelligence and accuracy. 
Above all, he should reject counterfeits ; and it is only by 
possessing accurate knowledge that he can hope to avoid 
being deceived by those numerous French or German 
forgeries, which will intrude themselves upon him in his 
quest. 

The need of some knowledge before a collector commences 
to buy is well illustrated by the exposure and consequent 
collapse of the Oriental china, which for years has been 
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persistently called and sold as Lowestoft. Many thousands of 
pounds have been spent in collecting this foreign china, in 
the belief that it was the product of a small English factory 
at Lowestoft, a century and a half ago, which, apart from 
other reasons, was totally incapable of turning out the tons 
of ware attributed to it. A moderate acquaintance with 
china bodies would have told the collector that he was 
buying a foreign hard-paste porcelain, the like of which 
has never yet been made in England. 

One of the best descriptions of the ruling passion of a collector 
is given by Mr. Solon, in the course of those charming and 
interesting papers which he read before the members of the 
North Staffordshire Literary and Philosophical Society during 
1897-8, on the " Enigmatic Murrhine Vases." 

" A visit to the Septa in the afternoon is one of the fashion- 
able occupations of the Roman Patrician. Juvenal and 
Martial have sketched from the life some of the best known 
characters of the time, as they go about from shop to shop in 
search of a new marvel to add to their collections. They live 
again in the writings of the Latin satirists, each following the 
bent of his own mania ; from the eccentric group we shall 
select the ' Murrhine collectors.' 

** Here comes Petronius, the arbiter elegatUiarum, carried in 
his ivory litter and surrounded by a long retinue of parasites 
and slaves. He stops now and then to exchange a few words 
with some obsequious merchant, but he affects to turn away 
a weary glance from everything that is submitted to his 
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appreciation. At last a rare Murrhine is produced, and he 
rises from his couch with an unmistakable sign of interest. 
The specimen is unique of its kind ; he sees that it equals, if it 
does not surpass, in beauty the tazza which Nero is proud to 
possess. For his tazza Nero is known to have paid 300 
talents,* and this one cannot be obtained for less. But money 
cannot be taken into consideration when Petronius's fancy 
has been aroused, no other man, be he Caesar himself, shall 
have the tazza ; accordingly the bargain is struck, and the 
exultant purchaser retires with his trophy. History tells 
us that he was not to enjoy for long the possession of this 
jewel. Shortly afterwards Petronius was on his deathbed, 
tormented with the idea that Nero could acquire or seize the 
tazza after his demise. He had it brought to him, and ordered 
it to be crushed into powder under his eyes." 

From this vivid scene we learn that the huge prices given 
to-day for fine oh]ets i^ari were not unknown to the Romans 
in the time of Nero, and they will still be known for ages to 
come to posterity, from the fact that fine antique objects 
must become rarer, as collectors increase in wealth and in 
numbers. 

We have endeavoured, whilst pointing out their peculiarity, 
to give such minute descriptions of the various objects figured 
in this volume as will enable the collector to distinguish 
examples of Longton Hall porcelain from amongst the many 
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unknown specimens that he is continually examining. At 
present this is only a partially explored field, and presents an 
opportunity of *' a find," so dear to the collector. Acknow- 
ledged specimens of Longton Hall are already dear, and the 
probability is that before long fine specimens will be classed 
amongst the dearest of porcelains. 

We cannot say that either in design, painting, or potting, 
we can always admire Longton Hall, any more than we can 
admire the produce of the more important factories in their 
earlier stages. When we consider the very few years that 
Longton Hall porcelain was being manufactured, it must be 
admitted that considerable progress was made, and it is to be 
regretted that Littler's attempt was not blessed with a longer 
life, and himself with a better reward. 

His name will go down to posterity as a man of great perse- 
verance, ingenuity and originality, working without the 
light of science, yet a pioneer in the world of ceramics. 

We are indebted for information to Mr. E. Nightingale's 
valuable researches in 1881 amongst the newspapers, circa 
1730 to 1770, which must always be the foundation on 
which writers upon Longton Hall Factory must build ; 
to Shaw's "History of the Staffordshire Potteries"; to Ward's 
"History of Staffordshire"; to "Enghsh Pottery" by 
Professor A. H. Church ; to Mr. Solon's " Old English 
Porcelain " ; etc. 
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INTRODUCTION xiii 

Amongst collectors we have to thank for loans and 
information, there are Mr. Merton A. Thorns ; Mr. T. 
Boynton, F.S.A. ; Mr. R. M. Wood; Mr. W. T. Lawrence; 
Mr. Hobson, of the British Museum ; Mr. Wylde, of the 
Victoria and Albert Museum ; Mr. G. R. Harding ; 
Mr. Letts; Mr. Entwistle, of the Liverpool Museum; 
and other gentlemen. 
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A WARNING. 

PROFESSOR A. H. Church states, page 58, " English 
Earthenware": — "The pieces enamelled on the top 
of the blue glaze, and by means of a second 
firing at a lower heat, are veiy rare ; we doubt whether 
the recognised specimens could not be counted on the 
fingers of one hand," 

In view of the rarity of this ware, it might appear 
curious that when three examples were recently put up 
to auction in a London saleroom they realised only a 
small sum. 
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These examples, which comprised two plates and a 
puzzle jug, were covered with a smeared Prussian-blue 
glaze showing marks of the brush : one plate and the jug 
were adorned with a basket of flowers, the other plate 
with a portrait of " Bonnie Prince Charlie " in a 
greenish white enamel. 

It is probable that old salt-glazed plates were used 
for the purpose of decoration. 

They probably represent a modern attempt to supply 
the deficiency upon which Professor Church remarks ; one 
is illustrated on the opposite page as a warning. 
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LoNGTON Hall Porcelain. 



CHAPTER I. 



WILLIAM LITTLER. 

ACCORDING to Ward, the historian of Staffordshire, 
Littler was bom in 1724 — one year earlier than 
Duesbury. His father was a potter at Burslem, 
and doubtless William, when a child, would be employed in 
the pot-works. That Littler was not an ordinary man we 
gather from the fact that, whilst still a youth, he became 
an inventor and improver of the methods of making salt- 
glaze, alluded to in the chapter relating to that subject. 

Before he was of age we find him experimenting with 
various materials, endeavouring to make porcelain. In 
those early days Littler would not be able to obtain infor- 
mation from books, for the manufacture of porcelain was 
then in its infancy, and the process was kept a secret. 



LONGTON HALL PORCELAIN 



Science at this period did not help him from the outside ; 
he had to learn her processes by laborious personal research. 
His father left him a small patrimony ; this money only 
tended to feed the desire he was developing as a discoverer 
in the world of ceramics. No more interesting biographies 
are extant than those relating to the potter, who followed 
one of the oldest industries in the world, and probably no 
industry is used in the Bible more frequently to illustrate a 
lesson than that of the potter and the wares that he produced. 
Littler was surrounded by men making pottery, but his 
ambition was to make a transparent porcelain. The 
examination of his earliest products — crude and clumsily 
potted, and treated with one colour, the brilliant cobalt-blue 
which he appears to have introduced, shows us how he 
struggled to obtain something still better. He seems to 
have repeatedly tried to strike a new line, differing from 
any which was being followed at other factories. He adopted 
the treatment of leaves from plants, which he used by over- 
lapping them, and so decorating a dish or a plate ; this was 
simple to accomplish, and within his reach of decoration 
by one colour. It is worth noticing that, possibly, of all 
the decorations favoured by the factories then at work, 
Littler's embossment of the veining of leaves as an ornamental 
design was one of the best produced. A perusal of the 
salt-glaze enamelled tea-pots on Plates II. and III. well 
illustrates his treatment of overlapping leaves as a decora- 
tion with good effect. 
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WILLIAM LITTLER 



There seems to be little doubt that Littler was one of the 
early printers on porcelain. That a considerable amount 
of useful china in blue and white was produced at the Longton 
factory the advertisements indicate. Some of these speci- 
mens attributed to him, as Mr. W. T. Lawrence points out 
elsewhere in his description of the useful ware, were 
certainly printed, and possibly from wooden blocks. One 
of the earliest methods of transfer was to use a glue bat, 
which was pressed on to the coloured block or plate, and 
transferred to the porcelain by gentle pressure. These early 
examples have just such an appearance as would be likely 
to result from this process, a blurred and ill-defined transfer, 
which the elasticity of the glue bat would cause. Afterwards 
paper transfers were used, and perfect results obtained. 

It is to be regretted that we have so meagre an account 
of the personality of Littler, and his struggles after success, 
handed down to us by his contemporaries. It is only by the 
products he left behind that we can judge him ; they cannot 
tell us of his unaided efforts to reach his ideal — " to produce 
a porcelain like imto the Chinese." In this he did not 
succeed, but he must be credited with being the first maker 
of porcelain in Staffordshire, and a man who deserves 
honourable mention amongst those who, in early times, 
brought to perfection the art of porcelain manufacture, 
which has proved so great a boon to our every-day Ufe. 

The Longton works did not long survive the estabUsh- 
ment of those at Derby. It would appear that Duesbury 
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must have had but little interest in Longton Hall after he 
left there for Derby, and the works were closed soon after 
1758. Whether Duesbury bought any of the moulds, etc., 
for removal to Derby is problematical, as we have never 
traced any Longton Hall designs amongst the early Derby 
at present known to 

It is a series of coin- 
cidences that Duesbury 
and Littler, both of whom 
became of note, should 
have been nearly of the 
same age, should have 
come from the same vil- 
lage, and should both 
have established porcelain 
works ; yet, where Dues- 
bury flourished and 
became a man of means 
and position. Littler 
failed in his aspirations, 
spent his small patri- 
mony, and ended his 
days in penury at an 
advanced age. 



PLATE VII. 



No. I. 
PLATE. 

Cobalt-blue underglaze border, with 

decoration in tin -white. Centre of 

Plate enamelled with flowers and 

insect. Marked. 

IN THE BRITISH MUSEUM. 



No. 2. 

PLATE, 

Cobalt-blue under-glaze l)order, leaf em- 
bossment ; centre of Plate enamelled 
exotic birds. 

IN THE W. BBMROSE COLLECTION. 



• I 



CHAPTER II. 



w 



WILLIAM DUESBURY. 

HAT has been written respecting the actual business 

relations between Duesbury and Littler is of a 

speculative nature. Both were probably known 

to each other as boys, and both were, at a later period, at 

Longton Hall, near Stoke-on-Trent. Duesbury's father was 

in early life a leather-seller at Cannock, Staffs., and after- 

I wards lived at Longton Hall. Duesbury was bom on 

September 7th, 1725 (died, November, 1786), and left 
home for London about 1742, for that is the earliest date 
in his account book, which has fortunately been preserved to 
us. In this book, between April and July in that year occur 
sixteen weekly entries of cash received — probably as wages ; 
Duesbury would then be seventeen years of age. His object 
was to learn enamelling at either Bow, Chelsea, or Battersea. 
Nine years afterwards he was enamelling porcelain in London 
on his own account, and employing others. Although 
Jewitt was enabled, by the discovery of the birth in London, 
in 1752, of Duesbury's son, William (who died shortly 
afterwards), to prove that Duesbury was residing there, it 
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was not known, until the discovery of his account book and 
other documents in 1897, what his occupation was in 1751 ; 
nor was the date of his coming to Derby to start his works 
there, in 1756, fixed with any certainty. By this evidence 
it is proved that those writers who have said that Duesbury 
knew nothing of the manufacture or enameUing of porcelain 
before he came to Derby are incorrect, as he had been at work 
in the trade for about fifteen years, and was himself a clever 
draughtsman, as is testified by his drawings still in 
existence. He left London in 1754, for that is the last date 
in his London account book, and we know from other sources 
that he was residing with his father in that year at Longton 
Hall. 

It was in 1756 that the existing deed of partnership was 
drawn up between Duesbury, Heath, and Planch^ ; but not 
signed. Unfortunately, no place or factory is named in 
the deed, so it is mere surmise to say it referred to 
Longton Hall. It is more likely to refer to Derby, where 
Planche had already been at work for about ten years. There 
was undoubtedly such a man as Planch^, but from remarks 
made by the late Miss Duesbury to the writer to his 
disparagement, it is unlikely that he had much to do with 
the Derby works started by Duesbury and Heath. Planch6 
appears to have dropped out of sight altogether, as his name 
never occurs amongst the Derby factory papers after 1756. 

Mr. F. J. Jessopp, nephew to Miss Sarah Duesbury, wrote 
a letter to a Derby paper, dated the loth of May, 1865, in 
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WILLIAM DUES BURY 



which he stated that Duesbury was proprietor of some china 
works at Longton as well as at Derby. It has been asked 
what authority had Mr. Jessopp for making this statement. 
He had ample authority, for he was a solicitor in Derby, 
and the son of the solicitor who had acted for the three 
Duesburys all through their business lives, and as such he 
was in possession of the documents relating to family affairs. 
It was from this source that Jewitt had obtained much of his 
information, and it was upon these old documents, many 
of which had not been seen by Jewitt or any other author, 
and which were kindly given to him, that the writer of these 
pages founded his volume " Bow, Chelsea, and Derby 
Porcelain." 

When Duesbury came into partnership with Littler was 
probably between 1754 and 1758, in which latter year the 
advertisements announce " Littler & Coy." 

In Duesbury's London account book, under the year 
1751, we find amongst his employers, " Littler & Co.," 
and unless it is possible to trace this firm as being a 
London retail firm, we may conclude that Littler & Co. 
were the proprietors of the Longton Hall works, and 
employed Duesbury to enamel some of their products in 
London. 

The following advertisement was inserted in Arises 
Birmingham Gazette on July 27th, 1752, and often 
repeated : — 
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THIS IS TO ACQUAINT THE PUBLIC 

'T*HAT there is now made by LITTLER & Co., at 
^ Longton Hall, near Newcastle, Staffordshire, a 
large quantity, and great variety of very good and fine 
ornamental Porcelain or China Ware, in the most fashion- 
able and genteel taste. Where all persons may be fitted 
with the same at reasonable rates, either wholesale or 
retale. 

The year 1752 corresponds with entries in Duesbury's 
account book in which we find Staffordshire figures and other 
objects mentioned, and Littler & Co. employing Duesbury 
to enamel their goods, viz. : — 

Littler & Company. 



To 6 pair of double branches 
„ painting ditto @ 3/- 
,, 6 pair of dubble birds . . 
„ To painting ditto 
,, 12 pair of Silvard Nosells 
„ 6 „ Do. Lackered . . 

,, Potridge (porterage) 

These were evidently a special order ; to buy and decorate 
and have silvered and lacquered nossels, most probably of 
"Chelsea double branches." The items for the cost of the 
case and porterage prove that the goods had to be sent 
a distance, and this strongly confirms the supposition 
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WILLIAM DUESBURY 



that Littler & Co. were a country, and not a London, 
firm. 

The London employers of Duesbury all bought direct from 
the several factories in the glazed white state, and sent them 
to Duesbury and other enamellers to enamel. 

The following entries in Duesbury's account book also 
point to the objects most probably being from Longton Hall, 
for they are entered as " Staffordshire " : — 



s. d. 



)) 



»» 



To 12 small Staffordshire figures 

1 group of ,, birds 

2 pair of 

3 „ of ,, pheasants 
3 »» of 

I doz. large Staffordshire flowers 
I p*^ large Staffordshire dogs 
I „ Staffordshire swan . . 

3 small „ birds 
a pair of Staffordshire Shepardisis 

4 „ birds 



a pair 



>> 



)) 



4 

4 M 



12 

I 

4 
7 
7 

2 
2 
2 
2 

I 

3 

2 
2 



goldfinches 
stooping birds 
large goldfinches 8 
smaller „ 4 



pair of large Staffordshire doggs . . 
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Duesbury's peculiar way of keeping his accounts is some- 
what puzzUng. He entered goods for several people on one 
page, drawing a line between each, but did not always insert 
the names of those by whom they were ordered ; he 
possibly had another book that gave him this information. 
It is not likely that ordinary Staffordshire earthenware would 
be sent to London to be enamelled when there were men on 
the spot who were enamelling it by the ton. The same men 
would not be competent to enamel porcelain, until they had 
been trained, and probably their ovens were not then 
adapted for firing porcelain. But at this period no one was 
making porcelain in Staffordshire except Littler & Co. 
Further, Littler did make " groops of Staffordshire birds, 
also dogs, figures," etc., so that the certainty is that Duesbury 
enamelled a number of objects from Staffordshire in the 
early period, after Littler's removal to Longton Hall, which 
would serve as patterns for his own enamellers to copy as they 
became more proficient. There is Uttle doubt that Duesbury *s 
main object in buying the factories of Bow, Chelsea, Longton 
and others, was to put an end to competition. Even after 
the purchase of the Chelsea works, Duesbury very seldom 
appears to have used the Chelsea moulds, which had thus 
come into his possession. His purpose gained, his object 
was to make and introduce a style of his own, called to-day 
the " Chelsea-Derby." A reference to Duesbury's early 
sale catalogue of 1771, and those of later date, shows that 



PLATE X. 



No. I. 
STATUETTE- 
DAVID SLAYING THE LION. 



No. 2. 
BUTTER-BOAT AND COVER. 

Overlapping leaves, alternately enamelled 

on white panels with flowers, and on 

cobalt-blue panels with scrolls in tin-white 

enamel. Marked. 



IN THE BRITISH MUSRDM. 



WILLIAM DUESBURY ti 

Duesbury was gradually substituting a new class of objects, 
which were differently modelled and enamelled to the late 
Chelsea. 



LARGE TEA-P< 



CHAPTER III. 



LITTLER AND WEDGWOOD'S 
COLOURED SALT-GLAZE. 

IN his " Rise and Progress of the Staffordshire Potteries," 
Shaw tells us " that Aaron Wedgwood soon joined with 
Littler, and endeavoured to effect some improvement 
in the salt-glaze. Genius and invention have seldom been 
more usefully employed than in the improved productions of 
pottery. The united experience and repeated endeavours 
of these persons was attended with a success wholly without 
precedent. The transition from washing the vessels, laying 
the glaze by a brush, to inunersing them in the mixture, 
is both easy and natural. The manufacture of white stone 
pottery was rapidly improving, owing to the proper propor- 
tions of marl for the * saggars,' and of flint and clay for the 
pottery. Availing themselves of Mr. Astbury's method 
of washing or dipping, Messrs. Littler & Wedgwood first 
introduced a compound of very fusible materials, of certain 
proportions of ground zaffre with the flint and the clay that 
composed the body of the pottery, mixed with a determined 
quantity of water, and varied for the different kinds of articles. 
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Into this liquid the vessels were dipped while in the state 
of clay very little dried, and by absorbing the water they 
received a very thin coating of the materials in solution, 
which, when fired in the salt-glaze oven, appeared of a fine 
glossy surface, free from those minute inequaUties observable 
on all pottery glazed with salt only. Some excellent 
specimens are ornamented by enamelling and gilding ; and 
others, having had a httle manganese apphed, resemble the 
finest lapis-lazuli." 

Burton tells us that " soon after 1740, Littler is said to have 
tried to improve salt-glaze. At this period he was working 
in conjunction with his brother-in-law, Aaron Wedgwood, 
and, taking a hint from the method previously invented 
by Astbury, they got a finer surface on their ware by dipping 
it, while it was still in the clay state, into a bath of carefully 
lawned slip of the same ingredients. In this way they 
improved the smoothness of the surface, and consequently 
the salt-glaze upon it ; ultimately, by adding to the slip 
a small proportion of the ground zaflfres, or cobalt glass, 
already alluded to, they produced a blue dip which under 
the salt-glaze developed a tint of exceeding richness and 
brilliance." 

From these extracts from Shaw and Burton, we learn that 
Littler was making salt-glaze at Brownhills previous to his 
coming of age in 1745, and before he commenced his 
attempts to make porcelain. It will be seen that his work at 
this time and later, when he was making porcelain, was 
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distinguishable in two features : one, his design of over- 
lapping leaves, which the advertisement calls " leaf basons 
and plates," and two, his frequent use of a cobalt ground- 
lay. 

In searching for Littler's salt-glaze, it must be borne in 
mind that the usual orange skin-pitted surface is hardly 
perceptible, in consequence of the pieces having been dipped, 
as just described, in a fine slip of the same materials as the 
body. Hence, when the piece is afterwards treated with a 
coloured glaze, these markings are difficult to see, and will 
only be discovered .on the base or inside the lid, or other parts 
free from the coloured glaze. 

. This particular treatment of Littler's salt-glaze has a fine 
effect, and these pieces, which cannot be very nimierous, 
are well worth adding to any collection. 

Another treatment of Littler's was to dip a piece of salt- 
glaze, quite plain and without the over-lapping leaves, into 
a blue glaze and fire it, afterwards decorating it with a white 
tin enamel, possibly a group of flowers or a scroll design. 
These examples are possibly of greater rarity than those just 
described. So far tea-pots, milk jugs, and vases appear to 
be the objects he mostly treated in this manner. No doubt 
there are other objects to be found, and they are so different 
in appearance from the ordinary run of salt-glaze, that the 
collector will have no great difficulty in recognising them. 

Whilst writing of salt-glaze, it will not be out of place to 
mention that on a recent visit to the Liverpool Museum, 
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the writer was shown some spouts and handles of tea-pots 
that had been found on the site on which the Museum stands, 
and where formerly there was a pottery, the kilns of which 
were found in situ. The discovery of these spouts and 
handles demonstrates that salt-glaze was formerly made at 
Liverpool, for the spouts are not broken specimens, but 
were in process of being manufactured ; indeed, there are 
indications that a century and a half ago Liverpool was the 
centre of a considerable manufacture of pottery of various 
kinds, and also of porcelain. 

Specimens of Littler's salt-glaze can be seen and studied 
in the British Museum. They, are described under G. 82, 
page 184, English Pottery, British Museum Catalogue, as 
** Tea-pot, globular, with crab-stock handle and spout, and 
three claw feet with masks, stamped floral ornaments applied ; 
the whole coated with a deep blue glaze, traces of gilding on 
the reliefs. Franks Coll., 1888. This kind of ware is supposed 
to have been made by Wm. Littler, of Longton, between the 
years 1745 to 1750. The blue is comparable with that used 
on the Longton Hall porcelain : also see G 83. Milk jug, 
similar ware." 

In the Victoria and Albert Museum are two fine jugs — 
in the Liverpool case of objects — with a broad blue border 
at the base of the neck, which have a gold marbled design 
on the blue band enamelled with flowers by a Longton Hall 
painter. These jugs are wrongly attributed to Liverpool. 
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There are marked examples of Longton Hall in existence, 
decorated to match. 

There are in the Schrieber collection of salt-glaze a pair of 
statuettes, No. 858, of an actor and actress. We think these 
may be fairly attributed to Littler, as they are different from 
the ordinary salt-glaze figures, which are rare, and have a very 
similar enamel decoration to some of the Longton Hall figures. 
" About 1750," to again quote Shaw, " another introduc- 
tion of fresh materials, or a different application of those 
previously employed, was beneficial to the person, and to the 
whole district. Mr. Enoch Booth, of Tunstall, first united 
the clays of the neighbour- 
hood carefully levigated in 
union with those from the 
South of England — Devon and 
Dorset — and a certain propor- 
tion of flint on Mr. Astbury's 
method. This body he first 
glazed with lead ore ; next 
he mixed it with one of the 
clays, and then added a little 
dry calcined flint in powder, 
and finally he used lead and 
flint in a liquid state on Littler's 
method, but with this differ- 
ence — Littler dipped the clay 
ware into his liquid." 



PLATE XIII. 



TALL CYLINDRICAL 
VASE. 

Scale cobalt-blue ground, reserves 
enamelled with exotic birds. 



IN THE R. M. WOOD COLLECTION. 



CHAPTER IV. 



LITTLER'S PORCELAIN. 

WE are told by Shaw that Littler's ambition '* was 
to produce a porcelain like unto Oriental." 
This ambition he proceeded to foster by com- 
mencing his experiments when he became of age in 1745. 
He had possibly learnt something respecting the new 
manufacture of porcelain from some workman from Bow 
or Chelsea. We do not think he had worked at either of 
these factories ; if he had done so, such a circumstance 
would have been well known, and have come down to us 
through Shaw or Ward. Littler, therefore, had to grope 
his way as best he could, and in those early days 
his task was an arduous one, and we cannot be surprised 
that after a plucky effort he failed to make the manufacture 
of porcelain a commercial success. 

We are inclined to believe that there were two periods in 
the life of the Longton Hall factory, and from careful study 

of a great number of examples, are induced to select certain 
c 17 
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of them as belonging to his first or experimental period — 
about the year 1745. This early date accords to Littler 
the proud position of being one of the earliest makers of 
porcelain, and the first in Staffordshire. 

Bow and Chelsea, we know, were at work previous to this 
date ; Derby about the same period, and Worcester in 1751. 
These examples have every appearance of being very early 
attempts, for they are little more than colour or body trials. 
The ground-lay used at this early stage is of a bright cobalt, 
applied with a brush or rag to the biscuit body, and the 
potting is crude. 

Ward, in his ** History of Stoke-on-Trent," page 50, writes : 
" Mr. Wm. Littler, of Brownhills, near Burslem, whose father 
had carried on business there as a potter, and left to his son 
a small landed estate, embarked in some expensive attempts 
to produce an article resembling Oriental china. He com- 
menced business about the year 1745, when he attained his 
majority, and in a few years afterwards removed the seat of 
his manufacture to Longton Hall, where he prosecuted his 
experiments with very good success, as regarded the beauty 
and delicacy of his china ; but with disastrous results to 
himself, for he soon sacrificed his patrimony in the specu- 
lation, and was obliged to abandon it. The specimens we 
have seen of Mr. Littler's china exhibit great lightness 
and beauty, and would certainly have won their way in 
after times." 



PLATE XIV. 



VASE. 

Encrusted with enamelled flowers, 

reserve panels, enamelled with exotic birds. 

In Chelsea style. 



IN THB W. BBMROSB COLLECTION. 
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First Period. 

From these statements it is clear that Littler's attempts 
to produce porcelain lasted longer than most writers have 
assumed. If the last known advertisement issued by Littler 
in June, 1758, was really the last, it does not follow that the 
works were about to close, but rather the reverse, as the 
advertisement ends with the following : " N.B. — The Longton 
Porcelain is vastly improved, and is now allowed by all Judges 
to be the best made in England. The prices are lowered, 
and are now very reasonable." 

How soon after 1758 the works were closed there is no 
data to rely upon. Most probably Littler struggled on for a 
year or two longer, as he undoubtedly carried on a factory 
for a period of about thirteen years. 

Ward, as previously remarked, states that Littler in 1745, 
when twenty-one years of age, commenced to make porcelain 
at Brownhills, near Burslem, ** and a few years afterwards 
removed the seat of his manufacture to Longton Hall," no 
doubt having in the meantime come into the ** small landed 
estate " bequeathed to him by his father. There appears to 
be no break in the continuity of the works, beyond the 
removal from Brownhills to his property at Longton Hall. 
This is the first, or largely experimental, period of Wm. Littler's 
attempt to make porcelain or china ware. 

The following quotation is from Mr. Nightingale's notes on 
an advertisement issued in Arises Birmingham Gazette, of 
July 27th, 1752 :— 
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C^TS is ta Kcquainl tl^e public 

That there is now made by William Littler and Co,, at Longton 
Hall, near Newcastle, Staffordshire, 

A Large Quantity, and great Variety, of very good and 
fine ornamental Porcelain or China Ware, in the most fashion- 
able and genteel Taste. Where all Persons may be fitted 
with the same at reasonable Rates either Wholesale or 
Retale. 



Second Period. 

This removal to Longton Hall, and the change of title 
to Littler & Co., denote that Littler probably required more 
capital to enable him to carry on the larger works, and so 
he would take one or more men with capital into partner- 
ship, and probably Duesbury was one of them. We are 
inclined to call this the second period, when many of the 
marked pieces were made ; because now we find better potting, 
and well executed thick gold work, which has passed through 
the fire. The first sale was at the Longton Hall factory. 

In the year 1757, five years after the above local sale. 
Littler & Co., following the examples of Chelsea, Bow and 
Derby, ventured upon a sale in London, when, in the Public 
Advertiser of April 4th to April loth, 1757, appeared the 
following advertisement : — 
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TO BE SOLD BY AUCTION, 

By Mr. FORD, 

At his Great Room at the Upper End of St. James' Hay 

Market, on Tuesday 19th Instant, and the following Days. 

A QUANTITY of new and curious Porcelain or 
'^*' China, both useful and ornamental, of the 
LONGTON Hall Manufactory, which has never been 
exposed to public View. As the strength and delicacy of 
the Composition, the Novelty of the Patterns, and the 
beauty of Execution have had the Approbation of the best 
Judges who have seen it, and the Proprietors having 
been at very great Pains and Expence in endeavouring 
after Perfection in this new Manufacture, they hope it 
will be thought worthy of Notice and meet with the 
encouragement of the Public, and they promise the 
Nobility, &c., who have desired to see it make its 
Appearance in this Manner, that the whole shall be 
Conducted with that Fairness and Honesty which they 
hope will merit their future Favours. 

The said Porcelain may be viewed on Saturday and 
Monday, the i6th and i8th, till the Time of Sale, which 
will begin each day exactly at Twelve o'Clock. Cata- 
logues will be ready to deliver at Mr. Ford's, on Friday, 
the 1 5th inst., at 6d. each ; the Money to be returned to 
those that are Purchasers. 



A 



From the 12th of April to the conclusion of the Sale on 
April 25th, the following was the advertisement : — 

NEW and curious Porcelain or China of the 
LoNGTON Hall Manufactory, which has had the 
Approbation of the best Judges, and recommended by 
several of the Nobility to this Public Method of Sale. 
Consisting of Tureens, Covers, and Dishes, large Cups 
and Covers, Jars and Beakers, with beautiful Sprigs of 
Flowers, open-work'd Fruit Baskets, and Plates, Variety 
of Services for Deserts, Tea and Coffe Equipages, Sauce 
Boats, Leaf Basons and Plates, Melons, Colli flowers, 
elegant Epargnes, and other Ornamental and useful 
Porcelain, both white and enamcll'd. 
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The collector has in this advertisement a list of the 
principal goods that were produced by the Longton factory, 
and a careful perusal will amply repay the connoisseur. It 
will be noticed that there were some rather important pieces 
made of a useful kind, and far in advance of the goods 
notified in the earlier advertisement. 

The following advertisements are somewhat puzzling. 
In Arises Birmingham Gazette about June 20th, 1757, 
appeared on several occasions the following : — 

At the CHINA MANUFACTORY, by William 
Littler, at Longton Hall, near Newcastle, Staffordshire. 

'T^HERE is now upon Sale all sorts of CHINA, both 
■^ useful and ornamental, as well plain blue and 
white Tea-China of all Sorts, Coffee Cans, Chocolate 
Cups and saucers. Punch Bowls and Mugs, as finely 
enameird and curiously modell'd Fruit Dishes, Leaf 
plates, Sauce Boats, and Variety of curious useful Orna- 
ments for Deserts, with Figures and Flowers of all sorts, 
made exactly to Nature, allow'd by the best Judges to be 
the finest in England, where all gentlemen and ladies 
who please to honour him with their Commands, may 
depend upon having the favour greatly acknowledg'd 
and all Tradesmen who favor him with Orders may 
depend upon having them faithfully executed by their 

most obedient humble servant, 

William Littler. 

This advertisement is issued only two months after the 
London sale but the wares are to be sold at the factory, 
and by William Littler alone. This circumstance appears 
strange, but would be accounted for if Duesbury had 
separated from Littler on his leaving Longton to start the 
Derby works ; possibly the London sale was in consequence 
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of this dissolution, but had not met their expectations. The 
collector will also observe the expression — " as well plain blue 
and white tea china of all sorts," for there are a number of 
pieces to be found enamelled in cobalt-blue under-glaze. 
Also that, " punch bowls and mugs " were now made ; " A 
variety of curious useful ornaments for deserts, with figures 
and flowers of all sorts made exactly to nature." These 
consisted of birds in branches, dogs, sheep, and figures, 
similar to the Chelsea products which were described in the 
Chelsea catalogue as : " Two fine apples and leaves for a 
desart " ; " Six beautiful cupids, love in disguise, for a 
desart " ; " Two cows and two sheep, and 4 small cupids, 
for a desart " ; " Two ewes and 2 lambs of different sorts, 
2 goats, a fox, and 2 dogs, for a desart " ; " Four small roses 
and leaves for a desart." 

This custom of using china figures and groups of animals 
as table decorations might well be revived ; if the dining table 
were judiciously ornamented with these quaint figures and 
groups of animals in the midst of flowers and ferns, nothing 
could exceed the beauty of such a display. The tables of 
our forefathers of a century and a half ago were thus 
decorated, and we may well follow their example. 

To enable the reader to realize the effect of a table 
decorated with art objects in porcelain, etc., at the date 
when these objects were made, we have on Plate A so 
arranged examples made at Longton Hall. In practice, no 
doubt, fewer objects would be used ; but in this instance 
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a numerous variety of the table ornaments is introduced 
with a view to conveying information to the ceramic student. 

It will be noticed that most of the Longton Hall figures 
relate to eating or drinking ; thus a man is seated leaning on 
a barrel, and holding aloft a mug, or a girl is seated and her 
apron is filled with fruit, which suggest that these figures 
were intended for table decoration, or for a " desart." 

In the second period must be placed those examples which 
have a purer white body, with good permanent gilding, 
better painting, Watteau subjects, landscapes, and flowers, 
with more careful potting. Unfortunately, most of the 
best productions are unmarked, but many of the peculiar 
characteristics already described are found upon them. 

The following analysis of the advertisements issued by 
Littler will demonstrate the two periods. 

The earliest period, mostly experimental, may have been 
catalogued or advertised from 1745 at the Brownhills 
works, ending on the removal to Longton Hall, when, in 
July, 1752, the following advertisement appeared * — 

^.^rs is to acquaint \\t |)ttblic 

There is now made by WILLI A Af LITTLER &- Co., 
at Longton Hall^ near Newcastle^ Staffordshire^ 

A LARGE Quantity, and great Variety, of very good 
^^ and fine ornamental Porcelain or China Ware, 
in the most fashionable and genteel Taste. Where all 
persons may be fitted with the same at Reasonable Rates, 
either Wholesale or Retale. 
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On April 4th, 1757, five years later, at the auction sale in 
London, after a preliminary puff, the following articles were 
named and described in the list as " New and Curious 

Porcelain endeavouring after perfection in this new 

manufacture," etc. : — 

Tureens covers and dishes. 

Large cups and covers. 

Jars and beakers, with beautiful sprigs of flowers. 
Open-work'd fruit baskets and plates. 
Variety of services for deserts. 
Tea and coffee equipages. 
Sauce-boats. 
Leaf basons and plates. 
Melons. 
Colliflowers. 
Elegant epargnes. 

And other ornamental and useful porcelain, both white 
and enamelled. 

On June 27th, in the same year — 1757 — at the sale advertised 
in Arises Birmingham Gazette as : Now upon Sale at the China 
Factory by William Littler, at Longton Hall, etc. (the wares 
being most probably the overplus from the London Sale in 
the previous April), 

The additional goods named were — 

As well plain blue and white tea-china of all sorts. 

Punch bowls and mugs. 

A variety of useful ornaments for deserts, with figures 
* 

and flowers of all sorts, etc. 

D 
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On June 12th, 1758, amongst the wares announced to 
be sold at the Longton works, 

The additional goods named were — 
Beautiful essence pots. 
Images. 
Flowers. 
Vases. 

With fine blue and white ribbed, fluted, and octagon 
chocolate cups and saucers, tea sets, etc. 

It will be noticed in these additional objects more 
advanced examples are named, such as " images " and 
" vases." 

It is most probable that no catalogues were issued when 
the sales were held at the works, consequently these advertise- 
ments are the sole key to the class of goods made at this 
factory, and the probable date of their manufacture. 

It has been the endeavour of the writer to illustrate as 
many of the objects named in the advertisements as possible, 
as this is the best means at his disposal for conveying to 
the collector a clear perception of the style, shape, and 
decoration of the products of the Longton manufactory. 
Hitherto but few examples have been illustrated in any 
work on the Longton fabrique, and they convey no idea 
of the variety of the objects that were made. 

It is very remarkable how a piece of white and blue 
Longton Hall porcelain, when placed in a glass case amongst 
examples from various factories, appears still more brilliant 



PLATE XVIII. 



A BASKET OF FLOWERS. 
Enamelled in colours. 



IN THE W. BEMROSB COLLECTION. 
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in its lapis-lazuli effect. There is a charm in its simple 
shape and lack of finish in other respects ; for there it is, 
the most attractive piece in the case. 

It also has special qualities that appeal to the sense of 
colour. Does not this partly arise from the fact that the cobalt- 
blue has been laid unevenly on the biscuit body, with a 
tendency to run when acted upon by the glaze and the 
heat of the oven ? 

The streaky effect of this, with its innumerable degrees 
of light and shade, gives it the colour value it certainly 
possesses. This streaky appearance in to-day's modem porce- 
lain would be condemned, for few dealers (and they largely rule, 
often most unwisely, in matters of taste) will purchase an 
object with a ground colour that is not dead even in colour, 
and without blemish. Compare the effect of the two methods 
of dealing with grounds, and it must be admitted that the 
play of colour in the accidentally coloured ground is far 
preferable to the dead evenness of modem taste. 

We cannot do better than follow Dame Nature, who errs 
not. Study the rainbow, the beautiful agate, the marbles, 
lapis-lazuli, etc. In nature we seldom see dead levels 
in colour; the charms arise from the delicate and beautiful 
gradations or blending of one or more colours in her handi- 
work. 

There appears, at the present time, to be a growing taste 
for the graduated treatment of colour, especially upon 
earthenware objects. The new coloured glazes that are being 
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introduced, mainly by Mr. W. Burton, and now coming into 
favour, are both interesting and beautiful, with their 
accidental effects ; whilst for colour they are a feast of joy 
to the educated eye. 

In the one case we look on to a colour, in the other we look 
into a colour, and see numbers of effects absent in the former. 

Some specimens of the more valuable Oriental china owe 
their beauty and value to the more or less accidental treat- 
ment of several colours. 

Chelsea on some occasions applied a blue with good effect, 
but not quite in the same manner as Longton, and it appears 
in catalogues under the title of mottled blue ground. We have 
lately seen a large Sevres vase, three feet high, and made 
about thirty years ago, on which the only decoration was 
the blue ground laid on unevenly ; the colour effect of this 
was very fine. 

No doubt in some instances, especially in the large plates 
and dishes with overlapping leaves of the first period. Littler 
was too lavish in the use of the " Longton blue." At 
the same time it must be borne in mind that their former 
gold decoration is missing, which tended to relieve 
the too heavy appearance which they certainly now 
possess. 

Some writers and collectors have hinted that Littler used 
the cobalt-blue as he did, because he did not know how to 
lay it evenly. This theory is unhkely, for he was merely 
in advance of the times, and most probably had seen some 
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Oriental porcelain treated with an uneven ground, which 
he not only admired, but adopted. 

It will be noticed in the cylindrical trumpet-mouthed 
vase, Plate XIII., that a light blue ground was evenly 
laid, and on this in darker blue was painted a larger salmon 
scale than was in general use at Worcester, proving that 
Littler could when desired produce an even ground-Jay. 

It has also been said that Littler's *' productions never 
really reached the conditions of a perfected manufacture." 
We entirely dissent from this statement. There are in 
existence examples of Longton Hall that would even do credit 
to Chelsea in paste, glaze, and enamelling. This idea, no 
doubt, arose from the fact that but few examples of Longton 
Hall had been brought together, and those mainly of the 
earlier type, in which Littler used the cobalt ground so 
freely. It will be found from the illustrations that Littler 
made quantities of porcelain of the Chelsea type in a trans- 
lucent white body, in which examples less blue was used 
in the glaze, and the pieces were more carefully modelled, 
potted, and enamelled. This fact should not be a surprise ; 
it was only natural that improvement would take place as 
experience was gained and better artists were employed. 
There is much to be learned yet respecting the later output 
from this factory, which must be looked for, not amongst 
the heavy, indifferently potted and enamelled specimens of 
the earlier periods, but amongst examples more akin 
to Chelsea. The last advertisement, in 1758, distinctly 
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lays claim that " the Longton porcelain is vastly 
improved." 

We have no records as to when Aaron Wedgwood left 
Littler ; but Shaw, the historian of the Staffordshire pot- 
teries, after recording Littler's earliest attempts at making 
porcelain, makes no further mention of A. Wedgwood. So 
it is probable that Wedgwood left Littler when he dosed the 
Brownhills works and began to make porcelain at Longton 
Hall. 



This Jug is from the same mould as No. 6, on Plate XLV., 
with landscapes and border in printed under-glaze blue. 
This piece is the link between the more elaborately coloured 
specimens of the porcelain and those printed in blue. 
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CHAPTER V. 



LONGTON HALL MARKS. 

THIS factory but sparingly used any marks. The one 
which most frequently appears is two capital letters 
L reversed and crossed, with sometimes under the 
letters one or more dots placed vertically. This mark 
occurs in gold, blue, and red. After mature consideration, 
we are inclined to attribute it to the early and part of the 
second period, and it most probably represents " Littler- 
Longton." 

No. I. No. 2. No. 3. 

These marks are oftener found on the early or experimental 
pieces ; this is borne out by the fact that these early pieces 
have been profusely gilded. To-day there are only 
indications of gold on some of the pieces, which give a due to 
the design of the gold decoration. 

It must be remembered that both at Chelsea and Bow, 

in their earlier days, no gold was used, a substitute being found 

by using a brown colour. At these early times the treatment 

of gold by fire as a decoration was not very well understood. 

31 



32 LONG TON HALL PORCELAIN 

In the case of the early Longton Hall work, the gold decora- 
tion was applied by means of a varnish, not burnt in ; con- 
sequently, to-day, the gold is worn off by the frequent 
washing and cleaning of the object. 

In a short time Littler learnt how to apply the gold by a 
method which would withstand the fire in the kiln, conse- 
quently we find marked pieces with a good gold decoration, 
and all these bear evidence of more skilful potting and 
enamelling. 

When Littler commenced to ** enamel in the best and 
most lively colours," as the advertisement of 1758 tells us, 
he largely took for his model Chelsea and Bow, in which the 
cobalt-blue does not appear, and but few of these examples 
bear any mark. However, the marked specimens enable 
collectors to identify as Longton Hall many other objects 
that would ordinarily pass as early Chelsea or Bow. 

Another mark met with is a scrip £, in black, on the stopper 
of a vase. If the stopper is reversed it would be much like 
the figure 7, but this is not very Ukely, as we have never 
met with a numbered piece of Longton. 

On several occasions a small cross in red is found, and in 
one instance an incised cross ; these, most hkely, would be 
workmen's marks. 

It is probable that the Dresden crossed swords mark may 
have been also used, as most factories at this time used it, 
especially upon figures. 
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Another mark sometimes found upon the tall jar-shaped 
vases with the cobalt-blue ground, and panels enamelled 
in Watteau subjects, or birds, with lids bearing bold flowers 
and leaves, is the letter A ; this mark has puzzled 
collectors. Possibly it can be explained by referring to one 
of a pair of vases in the British Museum (much like the centre 
vase on plate XII.), which bears the Bow mark: — 




p\a 



A. 



This letter A is no doubt the mark of the artist, and the 
same artist, it is suggested, therefore also worked for 
Longton. The vase is certainly Bow, the blue is not 
Longton blue, nor is it laid on in the same manner, and the 
paste or make is not hke that of Longton Hall. 

Another mark ' // J would naturally be thought to 
represent Longton Hall, but some collectors now recognise 
it as Lowestoft, whilst others claim it for Longton Hall/' 



Note. — This mark was also thought by some collectors to be a Longton 
Hall mark, and was figured in " Bow, Chelsea and Derby Porcelain," on a dish, 
as such, in error. We are oblijfed to Mr. Burton for calling attention to it. 
It proves to be a Caughley mark. 
E 
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The question so often put — Is this Chelsea, or Bow, or what ? 
— would have been much simplified if all the factories had 
systematically used a mark ; we find Chelsea and other 
factories issuing goods with possibly only half of them 
marked. Duesbury was the only methodical potter, and 
he seldom issued a piece unmarked. 
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CHAPTER VI. 



LONGTON HALL BODY. 

THE body — ^like all those of the early factories, is an 
ever-changing one, arising from attempts to 
improve, or through careless or imperfect mixing, 
or firing. Professor Church tells us that he has tested the 
Longton Hall body, and finds no results of bone amongst 
the ingredients. 

Shaw states, " The specimens which are well calculated 
to deceive the eye of the spectator are cylindrical vases," 
which are to-day called Longton Hall. He further says "that 
the handles show some taste." It will be noticed in some of 
the illustrations that the Longton Hall handles are different 
to the work of all other factories of the period, inasmuch 
as they were often of intricate rustic design, a common one 
being the stalk of the rose ending in several buds, grace- 
fully resting upon the edge of the piece. 

35 
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Another peculiarity of the Longton Hall fabrique was 
its liability to fire-crack. Attempts to fill these cracks were 
made, with but little success. Other instances occur where 
a caterpillar, or spray of leaves, is painted over the defect. 
Both Bow and Chelsea adopted this method of hiding 
blemishes. 

There is little doubt that the losses in firing the Longton 
Hall ware were considerable, for so many imperfect pieces 
are in existence to-day, which, for the credit of the factory, 
should have been destroyed rather than issued. This arose 
because the body was difficult to fire. Wood was, in conse- 
quence, used instead of coal. It will be remembered that a 
similar difficulty occurred to Billingsley with the Nantgarw 
body. 

Some examples, when held up to a strong light, show a 
greenish tinge in the body, similar to some Worcester ; in 
other cases a dirty yellow tinge permeates the body, and 
when the object is more clumsily potted, it is almost imper- 
vious to transmitted light. During the latest period, a much 
more transparent white body was obtained, with very 
satisfactory results. 

Another characteristic is the high specific gravity of a piece 
of Longton porcelain when compared with that of any other 
factory of that period. This partly arises from the heavy 
rococo bases so often used ; sometimes the surface is '' sanded," 
or covered with many minute dark specks. The circle of 
the base is often clumsily potted, and, in this respect, but 



PLATE XXIV, 



BOWL, COVER AND STAND. 

Enamelled in colours. 
Chelsea style. 



IN THE W. BBMROSB COLLBCTION. 
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scant care has been taken to accomplish neatness and finish. 
This fact will often decide the origin of a piece, where, other- 
wise, there might be doubts. 

We seldom observe a glazed bottom to a Longton Hall 
piece, except in the *' useful " ware. 

Another characteristic is an uneven look when the piece 
is held in different positions in the light — an irregular, wavy 
surface, unlike the even surface of Chelsea and other manu- 
factories. 

In some specimens there are ** moons," or transparent 
spots caused by imperfect mixing of the materials. This 
also often occurs in Chelsea porcelain. 

The gold " don til " edge on the Longton ware differs somewhat 
from that of other factories, being bolder ; we copy from a 

marked blue dish, thus ^J^I^J^iJ^j^ another pattern is 
^ftk^^L^^ ^^ ilH^^lM^- Another border peculiar to Long- 
ton Hall is a series of dashes, thus //////, in a good cobalt-blue. 
Shaw states : " The precise nature of the composition 
of Littler's porcelain is not known ; its defect was inability 
to bear sudden or excessive change of temperature. Its 
basis is believed to have been a jrii, that is, a mixture of the 
flint and alumina with alkalies, to render them easily fusible, 
and cause the mass to appear white when adequately fired. 
The frit has to be ground, and dried into an impalpable 
powder, which is subsequently mixed with the clay. The 
specimens, which are well calculated to deceive the eye of the 
spectator, are cyUndrical cups, with handles showing some 
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taste, a tolerable glaze, and enamelled with flowers ; but 
there are many specks, and the whole has a greyish hue, 
yet they are calculated to surprise his fellows, by their 
similarity to foreign porcelain body, glazes, shapes, and 
enamelling." 
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CHAPTER VII. 



THE GLAZE. 

THE glaze is often of a bluish tinge, caused by the 
addition of a small quantity of cobalt glass in the 
mixing ; and where the glaze has run down and 
been arrested by any depression, it consequently becomes 
thicker, a more decided blue tinge being then observable. 
Some pieces of Bow show a similar result, but not quite so 
marked as in the Longton Hall. 

When the cobalt ground was used, the colour was laid on 
the piece whilst in the biscuit state, probably by means of a 
piece of rag, or brush, and, where projections were met with, 
the blue would be partially wiped off, and thus cause the lighter 
shade that occurs. During the firing the glaze became liquid, 
and sometimes ran down to the base of the piece, which 
caused the streaky effect of the ground-lay. Many pieces 
required to be ground level, where the glaze had formed 
in " tears " at the base. These are characteristics that the 
collector must bear in mind. 

This use of a bluish glaze gives to the Longton Hall 

fabrique the blue-grey look which it bears when placed 

39 
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amongst other china, and, in most cases, this effect will at 
once identify the pieces as Longton Hall. This glaze 
was no doubt used to subdue the yellow tone of the body. 

Towards the close of the existence of the factory, less blue 
was mixed with the glaze, and a whiter body used, conse- 
quently a whiter porcelain was produced. The glaze became 
harder and thinner, so thin, in some cases, as to leave a 
somewhat rough surface. 

Longton Hall porcelain is often sanded, which caused the 
small dark specks that sometimes occur upon examples. 
This largely arises from the use of imperfect saggars, in which 
the articles were placed before being burnt in the kiln. It 
must be remembered that the particular ingredients used for 
making saggars were not very well understood at that time. 



BTUl CASB IN CUBALT-KLUB, WKITB PANELS BNAUELLKD 
CUPID AKII FLOWBHS. A SIMILAR ONB IN THK FRANKS 

COLLKCTION, B.M. 
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CHAPTER VIII. 



LONGTON HALL FIGURES. 

SHAW tells us " that Littler's chief workman was not 
only a good practical potter, but a tolerable modeller 
named Dr. Mills." From this it seems probable 
that Mills was the modeller of most of the figures produced, 
and this artist's work is not recognised, as far as we can judge, 
amongst the productions emanating from any other factory 
of this period. 

We have examined many figures attributed to Longton , 
Hall, and have noticed that they differ in not a few respects 
from those of other factories. There is a carelessness in the 
finish of the bases, these being sometimes almost solid ; this 
was caused by pieces of clay being pressed into the base, 
possibly with a view to strengthen the figure whilst in the 
kiln, when it had been cast too thin. There has been no 
attempt to smooth off and shape the base, as in Chelsea. 
A round hole at the back is sometimes found in these figures. 
These remarks refer to the earUest examples. 
There are peculiarities in the enamelling. On the exposed 

flesh, such as the cheeks, arms, etc., a peculiar deep red is 
F 41 
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freely used, especially in the earlier period, which is quite 
unlike that in use in other factories. 

Another feature is the too frequent use of a rococo base, 
the edges being often touched with a peculiar brownish pink, 
carmine, or bright emerald-green colour. The earlier examples, 
when the base is decorated with raised flowers, differ in their 
modelling from that of other factories, as will be noticed 
in the pen sketches on Plate B. The leaves are of a bright 
emerald-green ; and the under-glaze of cobalt-blue, often called 
" Longton blue," is at times used on the dress, flowers, or base, 
without any other colour than a gold decoration. 

From the Bow account books we learn that there were but 
few figures made at that factory ; yet Dealers and Collectors 
are in possession of numbers of figures, which are generally 
classed as Bow. On carefully studying Duesbury's work- 
book, we find many entries of objects which he enamelled 
with the prefix Chelsea ; but there are numbers of others 
without any prefix, many of which can be recognised as 
Chelsea by referring to the Chelsea catalogues. Others are 
called Bow, but these are mainly small objects, such as birds, 
dogs, etc. The figures named are Bow Seasons, Harlequin, 
large group of Bow figures, one dozen small Bow figures, 
six Bow figures. The Bow Seasons occur frequently. The 
remainder must either be the unaccounted for Derby or 
" Second Dresden," for there are entries under 1753 of 
" Derbyshire figures," three years before Duesbury came to 
Derby or to the Longton Hall factory, also those named by 
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DRAWINGS SHOWING 

LONGTON HALL FLOWERS 

AND HANDLES. 
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Duesbury, in 1753, as " Staffordshire figures " and other 
objects. If a number of the so-called Bow figures are put 
together, and undergo a critical examination and comparison 
with acknowledged marked examples of Bow, we shall find 
that some will be rejected as not having proceeded from 
that factory. 

The next step in this interesting investigation is to compare 
these rejected Bow specimens with examples, in the first 
instance, of the Longton Hall marked specimens, and note 
the peculiarities of paste or body, gilding, modelling, glazing, 
and colouring, when the probability is that some will be 
assigned to Longton Hall, the production of Duesbury and 
Littler. 
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Frontispiece. 

Vase and cover, with scroll handles, the cover and 

portions of the vase enriched with flowers in full relief 

and very carefully modelled, amongst which is the figure 

of a girl, with cocks and hens, etc. ; on the panels are 

exotic birds, all enamelled in colours, with slight gilding. 

This vase is in the Victoria and Albert Museum, and 

was labelled " Bow " until quite recently ; this cir- \ 

cumstance illustrates what we state eslewhere — that no 

one has up to now systematically examined the numerous 

unknown specimens with the view of discovering to what 

factory many of them might be assigned. Height, 

i6 inches. 
Plate II. 

Contains two examples of Littler and Wedgwood's 

coloured salt-glaze. They are hexagonal in shape and 

beautifully potted, the lids exactly fitting the tea-pots. 

The overlapping leaves are modelled true to nature ; 

the glazes are brilliant in colour, and of fine texture. 

There can be little doubt that these examples may be 

safely attributed to the Longton Hall factory. Specimens 
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such as these are not very common, and are worth 
adding to any collection. Height, 4^ inches. 

Plate III. 

No. I. — Amongst the table decorations melons are men- 
tioned in the advertisements, and were probably used 
for sauces or sweets. Chelsea also made several sizes of 
melons, but for truth to nature and modelling the palm 
must be given to Littler's production. In the Chelsea 
melons Nature's beautiful markings are only indicated 
by colour, whilst the Longton specimen has the raised 
veining modelled and enamelled to truth. The melon 
is resting upon a base of stalks with three leaves, and the 
handle of the lid formed of a bud of the melon flower 
and leaves. This pretty handle is shown on Plate B, 
drawing No. 3. Height, 4^ inches. 
No. 2. — The octagonal salt-glaze tea-pot shown on this 
plate is an interesting example of Littler's treatment 
of overlapping vine leaves, which are treated alternately 
with cobalt-blue and emerald-green glazes. The model- 
ling of the leaves is well defined, and the effect of the 
two-coloured glazes is very good. The handle is also 
characteristic. It is shown on Plate B, No. 9 — vine 
stalks, grapes, and tendrils. Height, 4^ inches. 

Plate IV. 

No. I. — Shell-shaped pickle-dish, with border and spray 
printed in under-glaze blue. 
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No. 2. — Sauce-boat on foot, with raised border of 
acanthus leaves, spray and interior border printed in 
under-glaze blue ; this spray also occurring on Plate 
XLIIL, No. 3. 

No. 3. — The illustrated salt-glaze coffee-pot is perhaps 
one of the rarest examples produced by Littler and 
Co. It is in previous pages alluded to as one of Littler*s 
inventions. The salt-glaze, after being dipped in a slip 
finely lawned of the same material as the body, was 
coated with a fine surface of clay, which, when burnt, 
did away with the small pitted surface of the salt-glaze 
so familiar to all collectors. The piece was then 
dipped into a cobalt-blue glaze and fired ; the result 
was a brilUant blue that almost vied with lapis-lazuli. 
On this surface the artist painted flowers, or scrolls, 
etc., in tin-white ; the effect is good, yet simple. We 
cannot but think this particular artist had once worked 
at Battersea, because that factory so largely used the 
same idea in their beautiful productions. Height, 8 
inches. 

Professor A. H. Church writes : '* There is every pro- 
babiUty that those fine and rare pieces of salt-glaze 
white ware, which are covered all over with a very deep 
cobalt blue glaze, and enamelled with ornaments in 
black and opaque tin-white, were made about 1750 
by Wm. Littler, of Longton. . . . The pieces enamelled 
on the top of the blue glaze by means of a second 
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firing at a lower heat, are very rare ; we doubt whether 
the recognised specimens could not be counted on the 
fingers of one hand.'* — ** English Pottery," in two parts : 
I. ''English Earthenware," and II. "English Porcelain," 
by A. H. Church, page 58. 

Plate V. 

No. I. — The salt-glaze cream jug, with lid, dipped in 
cobalt-blue, is of a different type to those just 
described, as the ornamentation consists of vine leaves 
and grapes applied to the surface, similar to many white 
salt-glaze specimens. 

No. 2. — This example is an early one of a leaf dish. The 
border is composed of five leaves ; these have been treated 
with a cobalt-blue imder-glaze. The centre is white, 
with a primitive treatment of several islands on a lake 
in blue under-glaze ; the dish has a stalk handle left 
white. There are remains of the gold treatment that 
formerly appeared on the blue border, and these give some 
idea of the effect when the gold was fresh, and did un- 
doubtedly greatly relieve the excess of cobalt-blue used 
on these early examples. We possess a similar dish which 
bears the mark. 

Plate VI. 

No. I. — The jar-shaped vase with two handles, with 
cobalt-blue ground-lay, is a very interesting type, 
because in its decoration the tin-white is used as a border 
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to a reserve panel, enamelled with flowers in colours 
on a white ground. This style of decoration is 
uncommon. Height, 6 inches. 

No. 2. — In this case we have a vase of a Worcester type. 
The ground-lay is of cobalt-blue, with eight shaped 
reserves ; in each are enamelled flowers on a white ground 
with slight gold decoration. Height, 6 inches. 

Plate VII. 

No. I. — The British Museum owns one of the most 
interesting specimens of the rare tin-white decoration 
we have met with. The border of the plate has a ground- 
lay of cobalt-blue. On this are six small but well 
designed frames in tin-white ; the centre of these, as well 
as the spaces between, are filled with delicate designs in 
gold; the outer rim is treated with a dontil edge. The 
centre of the plate is white, and enamelled in colours 
with flowers and insect. This plate bears the mark, 
and is gj inches in diameter. 

No. 2. — The plate underneath is very brilliant ; the cobalt- 
blue under-glaze laid on the embossed border has a fine 
effect, with its light and intense shades of blue. The 
centre is white, and filled with gaily painted exotic 
birds. 

Plate VIII. 

" The Shepherd.'* — Probably one of the finest modelled 
figures made at Longton Hall was " The Shepherd " — a 
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spirited figure, finely posed, carrying a goat across his 
shoulders, holding the four legs together at the breast, 
a green mantle hanging from his shoulders. The 
flowers on the base are those that are peculiar to 
Longton Hall ; the leaves are long, of an emerald 
green colour, and the stalk is detached in parts, which 
also is significant of Longton Hall. These flowers and 
stalk are shown on Plate B, Drawing No. 5. The height 
of the figure is 10 inches. The breeches are in Longton 
blue, decorated with gold rings enclosing a central dot : 
the waistcoat being white, with coloured spots. He 
wears no coat. The feet are naked, long, and full of 
motion. The man is descending a hilly country ; the 
muscles of the arms and legs tell of his carrying a weight, 
and the action of walking is well indicated. On the 
whole, this figure is a credit to Littler and his struggling 
factory. 

Plate IX. 

A pair of ewers, with sea monsters as handles, are a very 

uncommon type. The handles are, no doubt, taken 

from the silver, as we know of such almost like these. 

The general shape of the ewer is similar to the vases 

which were made in quantities at Longton. The monsters 

are well and vigorously modelled, and enamelled in 

lively colours. The handles look somewhat large for 

the vases ; this is, no doubt, owing to the outstretched 

wings, and this obtains also in the similar handles in 
c; 
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silver. The vases are slightly treated with pink, and 
the panels with enamelled flowers, a touch of gold here 
and there heightens the general effect. Height, 6J inches. 
Plate X. 

Statuette of David slaying the lion, in Chelsea style of 
colouring. It will be noticed that the flowers on the 
base are those peculiar to Longton Hall, and are 
further illustrated on Plate B, Drawings Nos. 2, 4 and 6 
The British Museum is again fortunate in the possession 
of so fine an example of the tin-white decoration as is 
here depicted in the butter-boat. The idea is that 
light-coloured leaves are superimposed on others that 
are in cobalt-blue. The light-coloured leaves are 
enamelled with flowers, and the cobalt-blue leaves are 
decorated with daintily painted scroll frames in tin- 
white ; the effect is pleasing, yet simple. The bottom 
of the boat inside is decorated with a wreath of flowers 
— tulips, roses, and fruit — tied with a knot of ribbons 
An illustration of the pretty wreath is used as a tail- 
piece to Chapter VI. 

Plate XI. 

Group of two boys feeding a goat, Plate XI. This interesting 
group on a scroll base is illustrated with the figures in 
white, and the drapery, flowers, and part of the base 
in cobalt-blue, which stamps it as Longton Hall. The 
other group from the same mould is enamelled in colours, 
much resembling Chelsea treatment, and this gives the 
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collector a clue to the style of colouring when the 
cobalt-blue is absent. It will be noticed that the flowers 
are of the Longton type, and are shown on Plate B, 
Nos. 2, 4, 5, 6. 

We are prompted by the advertisement to seek for 
objects " enamelled in the best and most lively colours," 
and these two groups show the transition from the early 
period, when the cobalt-blue was almost solely relied 
on for decoration, to the '* most lively colour period." 
This group was also made at Plymouth, with but slight 
variations, and the collector must be on the alert in this 
case. Height, 5J inches. 

Plate XII. 

This set of vases is amongst the finest work produced by 
Littler. They are somewhat flattened in shape, and 
only the centre vase was fitted with a cover. The 
handles are in the rococo style. The body of the vases 
rest upon a wavy Up-like projection, forming the top 
of the base. The ground lay is of cobalt-blue ; the reserve 
panels are enamelled with exotic birds and butterflies 
in rich colours ; the vases and lid are encrusted with 
flowers in natural colours. Gold is tastefully and 
sparingly used. The whole effect is rich smd pleasing. 
Vases such as these are very rare, and when they come 
into the market for sale fetch large prices. Centre vase, 
height, \2\ inches ; side vases, height, 8 inches. 
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Plate XIII. 

Tall cylindrical vase, bell-shaped mouth, scale cobalt- 
blue ground. The scale is much larger than that in use 
at Worcester and other factories. These vases were 
made in several sizes and in pairs. The reserves are 
enamelled with exotic birds, the smaller reserves with 
butterflies and insects ; surrounding these is a well 
designed border or frame in gold. 
These vases are rarely met with, and look very hand- 
some — either alone, or placed in a cabinet amongst 
other porcelain. Height, 8 inches. 

Plate XIV. 

It will be noticed that the vase represented on this 
plate is in shape much like the centre vase on Plate XII. 
The handles are not quite so conspicuous, and instead 
of the blue ground-lay, this example is treated in the 
Chelsea style of decoration. The reserve is white, filled 
with exotic birds, and there is a greater profusion of 
encrusted flowers. The neck is perforated, and rather 
more gold is used in the decoration. This vase is a good 
example of Longton work when the cobalt-blue is 
absent. This sized example is difficult to meet with. 
Height, 13 inches. 

Plate XV. 

In the examples portrayed on this Plate are examples 
of some of the table objects made for decoration of 
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dessert. Pug dogs appear to have had a considerable 
sale, as we find several factories produced them. These 
dogs are well modelled, and coloured much in the style 
commonly called Whieldon ware ; the dog collar and 
rosette are in cobalt-blue, with fine gold ornamentation. 
The gold work round the base is well executed and of 
good design. These specimens are marked in blue. 
Height, 3f inches. 

The old bird feeding the young one, seated on the branches 
of a tree, is interesting ; at the foot of the tree a puppy 
dog is barking at the birds. The flowers, it will be noticed, 
are similar to those on ** The Shepherd," Plate VIII., and 
are figured on Plate B, No. 5. Height, 6 inches. 

Plate XVI. 

The Longton advertisements mention figures ; under 
this title are included such objects as dogs, leopards, 
etc. We have here illustrated two leopards, in different 
positions, well modelled and full of action ; they are 
on scroll bases, with the usual red pink peculiar to Longton 
Hall. 

Statuette. — A market woman selling vegetables ; care- 
fully modelled and well decorated. Height, 8 inches. 

Plate XVII. 

The graceful tureen on this Plate is in the Worcester style. 
The ground is in cobalt-blue ; the reserves are enamelled 
either with exotic birds or flowers. The gold is thickly 
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laid on, and has been fired and worn well. The shape 

of the tureen is elegant the border bold, and the effect 

good. This very fine example is unfortunately not 

marked. Height, 8 by 12 inches. 

The tureen stands upon a fine leaf dish, enamelled in 

cobalt-blue. 

Plate XVIII. 

A basket filled with flowers. This is an unusual example ; 

we have so far only seen one other. 

The basket is white, representing wicker work. The 

modelled flowers, which are gay in colour, fill the basket, 

which with the white handle measures 7 inches high, the 

diameter being 6 inches. 

Baskets and groups of flowers have been made at most 

of the early factories, and, in many instances, exhibit 

great skill in the delicate modelling that is required, 

especially those made at Bristol and Derby. 

Plate XIX. 

The embossed coffee-pot, tea-pot and plate, enamelled 
with flowers and birds, would readily be allotted to 
Chelsea — it is probable that a Chelsea artist executed 
the work; but whilst so closely resembling Chelsea, 
there are characteristics which denote them to be the 
production of Littler. The shapes are good, and they 
have stood a considerable amount of wear. 
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Plate XX. 

This accompanying vase is copied from a Chelsea one 
both in form and decoration. The reserve panel is fiUed 
with a figure of a man and a landscape in gold, and is 
certainly a rare specimen of Longton Hall. 
An elegant long-necked vase, with a briUiant cobalt- 
blue ground-lay. The masks, handles, and festoons 
of grapes and vine leaves, are in the white state. 

Plate XXI. 

The figures on this Plate are the finest in quality and 
size that we have hitherto seen. The statuettes of the 
singers are most carefully and brilliantly enamelled 
in bright colours, and greatly enhance the credit of the 
Longton Hall figures. Height, \\\ inches. The group 
of the lovers is equally good ; the flowers on the dresses 
are very deUcately painted, and call to mind the best 
period of the Chelsea figures. Height, lo^ inches. 
It will be noticed that the flowers on the scroll bases 
are of the Longton type. 

Plate XXII. 

A set of three vases. The ground-lay is of cobalt-blue, 
and the reserve panels are filled in with groups of 
flowers. The central vase has rococo handles ; the side 
vases are copies from the Sevres tulip vases, while a 
tulip leaf on either side touched with pink forms the 
handles. Height, 6 inches and 5 inches. 
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Plate XXIII. 

No. I. — The embossed milk jug, treated with cobalt- 
blue of a brilliant colour, is useful to collectors because 
it bears the factory mark. 

No. 2. — The plate with an exotic bird in the centre has 
a border in cobalt-blue with a gold decoration. 
No. 3. — A vase with white body encrusted with flowers, 
centre panel enamelled with flowers. A vase of a similar 
shape is shown on Plate XLVL, which bears the mark. 

Plate XXIV. 

The fine bowl, cover, and stand, show some very care- 
ful enamelling, the quality of the work equalling 
Chelsea or Bow. On Plate XLVL is portrayed a similar 
bowl and cover treated with cobalt-blue under-glaze. 
The bowl is embossed basket work in the white, on 
which are applied, in varying numbers as to the flowers 
in each group, sprays of prunus. These flowers and buds 
are daintily treated in different colours with green leaves ; 
the lid is similarly enamelled. The lower leaves are of 
the long type shown on Plate B. The basket work of the 
lid is pierced ; the handle forms a knot, around which 
is entwined a green ribbon. 

The stand has a trellis border, with flowers to match 
the bowl ; there are four reserves with a green scroll 
border, in which are painted insects. The centre of the 
stand is occupied by painted fruit and insects ; gold 
is sparingly used. The stand, when held up to a strong 
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light, exhibits '* moons," alluded to in the earlier pages. 
Bowl — height, 7 inches ; diameter of stand, 8^ inches. 

Plate XXV. 

Possibly the set of three tall vases tapering towards the 
base, with the lids treated with bold foliage and flowers, 
and floriated handles, are amongst the best products 
of the Longton Hall factory. The ground-lay of cobalt- 
blue is very fine in the two or three sets we know of ; 
possibly there are not half a dozen in existence. The 
reserves are generally decorated on one side with 
Watteau subjects, and on the reverse with exotic birds 
finely painted. These, like the other set of large vases, 
seldom appear in the auction room, but when they do 
they reach a high price, partly because of their great 
rarity. Centre vase — height, \2\ inches ; side vases, 
10 inches. 

Plate XXVI. 

No. I. — Tea caddy, from the same mould as one preserved 
in the Hanley Museum, but decorated with flowers instead 
of figures, see Plate XLVII. It is crudely potted but 
richly glazed ; the enamelled colours are unusually 
brilliant for this ware ; the decoration suggests the 
Oriental ware decorated in China for the English market, 
and imported by the East India Company. 

No. 2. — The mug on the same plate is decorated in a 

similar manner to the tea-poy, and is an interesting 

and early example, 
H 
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Plate XXVII. 

No. I. — The sugar caster is, we are inclined to think, almost 
unique. The modelling of the piece much resembles 
the surface of the pineapple, on which the cobalt-blue 
has been appHed ; the projections are in a lighter colour. 
The reserves are white ; the front reserve contains the 
word SUGAR, and underneath the mark of two L's 
crossed and reversed in gold ; the reverse contains 
enamelled flowers. This example is thickly gilt, of a 
very fine design. The domed top is pierced, the caster 
is filled from the bottom, and a cork used to retain the 
sugar, as was the custom of this period. Height, 5^ 
inches. 

No. 2. — The dessert plate in its treatment is somewhat 
novel. The flowers on the border are embossed, and the 
flowers and leaves are enamelled in colours ; in the 
centre is painted an exotic bird. There are three tripod 
marks under the rim, and the plate is marked in brick-red 
colour. Diameter, 8J inches. 

No. 3. — The butter-boat is deeply embossed, and the 
flowers are thrown up by the back ground of cobalt-blue. 

Plate XXVIII. 

These mugs illustrate the early and late period of the 
factory's existence ; on the left is an early example, 
which has the cobalt-blue ground, and white reserve with 
painted birds, but the work is very primitive. The middle 
mug is embossed, and the cobalt ground is almost startling 



> 

X 

< 






o 



D 
H 

H 

:/5 



§• 



• O 

H 

H 

D 

CO 



1 



4> 



'3 

•5 






0^ 



§ I 



c 

8 

o 



c 



2: 

O 

»<• 

O 
bd 

O 

o 
u 

o 

u 
n 



S 



Jl 



DESCRIPTION OF PLATES 59 



in its brilliancy, and was issued without further 

decoration. The third mug was evidently painted 

by the same artist as Plate XIX., in the Chelsea 
manner. 

Plate XXIX. 

Set of three vases, similar shape to some previous ones, 
but decorated in a dark brown. 

Plate XXX. 

No. I. — Cream jug, overlapping leaves in which the 

veins are embossed, leaves edged with cobalt-blue 

under glaze. The jug has a double handle. 

No. 2. — A tea-pot and lid in white state, and a band 

of cobalt on both pot and lid, on which is a delicate gold 

tracery ; the body is enamelled with flowers. 

In the Victoria and Albert Museum there are two large 

jugs labelled LIVERPOOL, with the identical blue 

and gold band ; paste and general characteristics are 

certainly Longton. There are marked pieces of Longton 

Hall that match. 

No. 3. — Cream jug, ribbed, with Chinese figure and 

blue border to match the tea-pot. 

Plate XXXI. 

These three figures were evidently intended for table 
decoration, as they all relate to eating or drinking ; 
they are on scroll bases, and have the Longton flowers 
thereon. 
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Plate XXXII. 

Five vases of Longton type. Two are encrusted with 
coloured flowers ; one reserve has a Watteau subject, 
and others have birds or flowers to decorate the panels. 

Plate XXXIII. 

No. I. — Statuette of a boy seated on a long-shaped 
basket, which is filled with delicately modelled and 
coloured flowers ; in his hand he holds a wreath of flowers. 
Height, 4i inches. 

No. 2. — Statuette of an actor, possibly Garrick, standing 
upon an oblong base, enamelled in colours, with 
gilding ; his right hand rests upon an open book lying 
upon a square pedestal, from which is suspended a mask. 
The peculiar flowers are at the base of all these figures. 
Height, 7J inches. 

No. 3. — Statuette of a farmer painted in colours. 
Height, 5 inches. 

Plate XXXIV. 

Statuette of an actor, seated, with right arm raised, 
richly coloured. Statuette of a boy and a girl ; the 
boy seated on a beer barrel holding aloft a mug in left 
hand ; the girl holds a basket of fruit, richly coloured. 

Plate XXXV. 

No. I. — Bowl, 4| in. diam., with scallopped rim, 
decorated in the Oriental style with landscape in 
under-glaze blue. 
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No. 2. — A square vase sprinkled with cobalt, landscape 

in the panel. An early example. 

No. 3. — A cream jug in shape of a cow ; the head forms 

the spout, the twisted tail the handle, whilst a hole in 

the back admits the cream, red spots. This example 

is no doubt copied from the silver cow cream jug of the 

period. 

No. 4. — A vase, cobalt-blue ground, with masks and wreath 

of flowers in white. 

Plate XXXVI. 

Statuette of a girl singing, with flowers in apron, enamelled 
in colours. Pair of statuettes, a youth playing the 
guitar and a girl singing, both seated. The faces are 
very good ; on scroll bases with flowers thereon. 

Plate XXXVII. 

Nos. I and 2. — Sauce-boats decorated with sprays of 
flowers in coloured enamels. Similar boats are figured 
on Plates XLIV. and XLV. 

Nos. 3 and 4. — The two sugar basins here illustrated 
are instructive and interesting. In one instance we have 
the " leaf basin " mentioned in the advertisement, 
decorated with a ground-lay of cobalt-blue, the reserve 
panels being enamelled in birds. These characteristics 
assure us that it is a true specimen of Longton Hall. 
Next to it is an example of a leaf basin from the same 
mould, in which three only of the leaves on both the 
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front and back have been enamelled on the edges in 
two shades of emerald green, with the veins of the 
leaves in pink ; the remainder of the leaves are left plain. 
The interior is treated with small sprays of flowers by 
a recognised Longton artist. From the above details 
it is hoped that the student will be enabled to search 
for Longton Hall specimens amongst pieces in which 
cobalt-blue does not appear, and amongst others that 
are called Chelsea, as, indeed, this example was by the 
dealer who offered it. 

We have seen a tea service of a similar design marked 
with the red anchor of Chelsea, but the body was 
not Longton, and the greens used were much darker and 
quite differently treated to the Longton basin illustrated 
here. 

Plate XXXVIIL 

This is an interesting bowl, a good example of the " as 
well plain blue & white punch bowls," etc., mentioned 
in the advertisements. The bowl is painted inside 
with bold flowers in cobalt under-glaze ; the outside 
is finely modelled in a hexagonal lozenge-shaped raised 
design, filled in with a four-leaved ornament, and the 
base is decorated with a scroll ornament. The bowl 
measures 7J inches diameter, 4 inches deep. 

Plate XXXIX. 

The two plates illustrated are very carefully potted 
and painted. The centre of the design is occupied with 



PLATE XXXVIII. 



BOWL. 

Decorated in cobalt-blue, 

embossed exterior, 

rustic handles, 

decorated inside, 

4 in. high, 7} in. diameter. 



IN THE F. W. PHILLIPS COLLECTION. 
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the oft-repeated island and a lake, with a butterfly 
hovering over the trees. The border surrounding the 
centre is of good design. The outer border only of the 
plate is of trellis- work, and at the crossing of the trellis 
is a small daisy tipped with cobalt. There are four 
reserves filled with carefully painted butterflies in cobalt. 
In the second plate the border is as the advertisement 
states — *' openworked plates." There is no doubt a 
large field open to the collector for research amongst the 
blue and white, which has hitherto been a puzzle, and 
often attributed to Bow and other factories, 

Plate XL. 

A large overlapping leaf dish, in cobalt-blue under- 
glaze, with remains of the former gold decoration, 
12 by 10 inches. Marked in blue. 
Five specimens of useful ware china, all treated with 
blue under-glaze. 

Plate XLI. 

Overlapping lettuce-leaf dish, with the edges touched 
with emerald green, handle formed of stalk and rose 
bud. See sketch on Plate B, No. 11. 
Two large sauce-boats similarly treated with light 
emerald green and rustic handles. See Plate B, Drawing 
No. 10. 

Plate XLII. 

Tea-pot, cup, and saucer ; enamelled flowers and cobalt- 
blue border. Cup and saucer similarly treated. 
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On the blue border is a gold decoration formed of two 
L's crossing one another, very similar to the Longton 
mark. 

Plate XLIII. 

No. I. — Plate 68 in. diam., with wavy edge, decorated 

with characteristic bunch of flowers in under-glaze blue ; 

similar bunches are found on Nos. i (the bowl) and 2 

(the beaker), Plate XLVI. 

No. 2. — A similar plate, with small sprays, such as 

also occur on Nos. 2 and 5, Plate XLIV, The border 

is characteristic. 

No. 3. — Plate, 6| in. diam., crudely printed with Chinese 

scene in under-glaze blue ; the small sprays forming 

the border occur on No. 2, Plate IV. 

No. 4 is a somewhat early example of a dessert plate, 

with trellis border, painted fruit, and insects. 

Nos. 5 and 6 are leaf pattern plates ; the leaves are 

edged with emerald green. 

Plate XLIV. 

No. I. — Cup and saucer painted with sprays of flowers 
in pink, with border of gold dashes. This early attempt 
to produce the " dontil edge " is very interesting ; a 
"dash" border in underglaze blue is found on No. 8. 
No. 2. — Ribbed cup and saucer decorated with sprays 
in under-glaze blue. 

No. 3. — Cup and saucer with Chinese scene enclosed in 
lambrequin border, under-glaze blue. 



PLATE XXXIX. 



No. I. 

PLATE. 

Embossed trellis work, 

lake and island in centre, insects, &c., 

all in cobalt-blue. 

IN THB DR. WILLIAMSON COLLECTION. 



No. 2. 

PLATE. 

But with the border pierced. 

One of the ** open- worked plates," 

as per catalogue. 

IN THB T. BOYNTON COLLBCTION. 
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Nos. 4, 6, 7, 8 and 9. — Sauce-boats with embossed 
patterns and printed decorations in under-glaze blue. 
These sauce-boats exhibit most of the defects of an 
experimental factory : the printing is coarse and suggests 
the early printing of textiles ; the pieces are sanded, 
out of shape, show fire flaws, are unfinished at the 
base, and when compared with the same shapes in 
Worcester porcelain, are distinguished by the grey 
colour of the body. 

No. 5. — Sauce-boat, on foot, shell-shaped, with snake 
handle, decorated in under-glaze blue. The crude, un- 
finished nature of the base appears clearly in the 
illustration; the same model in Worcester porcelain is 
always a dainty specimen. 
Plate XLV. 

Nos. I, 3 and 5. — Coffee-cup, tea-cup, saucer, and bowl, 
enamelled in colours with Chinese figures ; sprays charac- 
teristic of this factory occur in the interior of the bowl 
and cup. The green and blue enamels are discoloured 
by reduced copper, characteristic of furnaces improperly 
controlled ; a defect frequently noticed on Lowestoft 
porcelain. 

Nos. 2 and 4. — Tea-pot and cream- jug, similarly decorated 
with Chinese figures in coloured enamels. 
No. 6. — Cream-jug, 4! in. high, belonging to the same 
service as the tea-pot on Plate XXX. : this cream-jug 

is from the same mould as that illustrated on page 30, 
I 
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which is decorated with printed designs in under-glaze 
blue. In both pieces the base has been ground level, 
but otherwise left as it came from the mould. 
No. 7. — Sauce-boats of similar design, enamelled in colours 
with flowers — the same model, which often occurs in 
Worcester and Salopian porcelain, is illustrated in blue 
and white on Plate XLIV., and Nos. 7 and 9, 
Nos. 8 and 9. — Sauce-boats decorated with Chinese 
figures in coloured enamels. In No. 8 the leaves at the 
base are outlined in green, and the ribs coloured pink, 
a colour also used on the handle, the fluting of the 
rim, etc. The same model, which was a favourite 
one at Worcester and Lowestoft, occurs in blue and 
white on No. 8, and with coloured enamelled flowers 
on Plate XXXVII., No. 2. It should be noted that 
these sauce-boats are never finished at the base, being 
left rough and without regular rim. The handle, an 
adaptation of the biting snake, which is also found on 
several specimens illustrated in Plates XXVI. and 
XLIV., is exceedingly characteristic, as are the sprays of 
flowers inside the cups, bowls, and sauce-boats. 

Plate XL VI. 

No. I. — Bowl, 7y in. diam., decorated with bunch of 
flowers similar to those on Plate XLIII. (No. i) and 
No. 2 of this plate. 
No. 2. — Beaker, 5! in. high, decorated with bunch of 
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flowers, similar to those on No. i and those on Plate 
XLIII. (No. i). The shape of this specimen is unusual ; 
it is also interesting through being rivetted by a method 
practised by watchmakers in the second half of the 
eighteenth century. 

No. 3. — Large bowl on foot and cover, 7 in. diameter, 
%\ in. high, decorated with sprays of prunus applied on 
the basket-work, which is pierced as regards the cover ; 
the sprays, being composed and applied separately, 
differ as to the number and arrangement of the 
blossoms and leaves. From the base rises a circle of 
acanthus leaves ; the knot is composed of twisted 
loops: the interior shows a border of Jo-ey heads, and 
the bottom of the bowl is embellished "with a land- 
scape. All decorations are in under-glaze blue. 
The specimen is very heavy, and is considerably 
sanded ; the base shows the marks of the three balls 
of clay on which it rested in the saggars. 
In the Victoria and Albert Museum, Schreiber Collection, 
No. 49, there is a specimen identical in all particulars, 
but catalogued as Bow. Compare also Plates XXIV., 
XXXVII., XXXIX. 
No. 4. — Vase with encrusted flowers. 

Plate XLVII. 

No. I. — Tea Caddy (front, back and base), from the Hanley 
Museum, decorated with Chinese figures in a lambrequin 
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border, all enamelled in brilliant colours. At the base is 
pasted a label, now almost indecipherable in spite of an 
attempt to touch it up. The label reads : — 

1758. 



William 

of Longton in 

the Parish of Stoke up 
on Trent. I well remem- 
ber his living at S 

move 

China but 

belter 

before Cornish 

was used 

Potters 



The missing words can only be conjectured. 

The museum label, however, bears a different inscription, 
namely, the one quoted in works of reference, and 
running thus : — 

" This was presented to E. Wood by W. Fletcher, 

in January, 1809. He informs me he remembers it 

being made by Mr. W. Littler, of Longton, near 

Stoke, about fifty-five years ago — say in the year 

1754. It has never been out of his possession 

during that time, and is highly valued." 

Where this inscription originated is doubtful, and the 

whole question presents an attractive problem. The 

Tea Caddy illustrated on Plate XXVL is from the same 

mould. 
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PLATE XLIII. 



No. I. No. 2. 



Nos. I, 2 and 3, three plates 
decorated in cobalt-blue. 

No. 4, enamelled with border, 
No. 3. fruit and insects, ^'^ 

Nos. 5 and 6, leaf plates decorated 
in Chelsea style. 



No. 5. N<»s. I, 2 and 3, No 6. 

IN THE W. T. LAWRENCE COLLECTION. 

Nos. 4, 5, and 6, 

IN THE W. BRMKOSK COLLECTION. 
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warmly recommended to study the book, which is a real mine of information and 

a beautiful work of art." — Tonindtistrie-Zeitung^ Berlin. 

" Written in a very clear and lucid style, it is a practically exhaustive account of 

the evolution of English porcelain.*' — Connoisseur, 

THE ART OF THE OLD ENGLISH POTTER. 

By M. L. Solon. An Account of the Progress of the Craft in 
England from the earliest period to the middle of the eighteenth 
century. The work forms a handsome volume in imperial quarto, 
printed on Dutch hand-made paper, with 50 Plates etched on 
copper by the Author. Only 250 copies were printed, and the 
plates destroyed after publication. Messrs. Bemrose & Sons Ltd. 
have a few copies left, which are offered at 105/- each net. 
Second Edition, Revised. With an Appendix on Foreign 
imitations of English Earthenware. Illustrated by the Author. 
Demy 8vo, cloth, price 10/6; large paper, 21/-. 

THE VALUES OF OLD ENGLISH SILVER & SHEFFIELD PLATE. ' 
FROM THE FIFTEENTH TO THE NINETEENTH CENTURIES. 

By J. W. Caldicott. Edited by J. Starkie Gardner, F.S.A. 
3,000 Selected Auction Sale Records; 1,600 Separate Valuations; 
660 Articles. Illustrated with 90 Collotype Plates. 370 pages. 
Royal 4to. Price to Subscribers, 42/- net. Prospectus will be 
sent on application, 

GARDEN CITIES IN THEORY AND PRACTICE. 

By A. R. Sennett, A.M.I.C.E., &c. Large Crown 8vo. Two vols., 
attractively bound in cloth, with 400 Plates, Plans, and Illustrations. 

Price 21/- net. 

"... What Mr. Sennett has to say here deserves, and will no doubt command, 
the careful consideration of those who govern the future fortunes of the Garden City.** 
— Bookseller, 

'* The book is one that we are happy to regard as characteristic of our times ; and 
the interests on which it touches are in the true sense so absolutely national and of 
such deep significance that it ought to receive from enlightened citizens a ready and 
prompt support.** — Globe, 



THE CORPORATION PLATE AND INSIGNIA OF OFFICE OF 
THE CITIES AND TOWNS OF ENGLAND AND WALES. 

By the late Llewellyn n Jewitt, F.S.A. Edited and completed 
with large additions by W. H. St. John Hope, M.A. Fully 
Illustrated, 2 vols., Crown 4to, buckram, 84/- net. Large paper, 
2 vols.. Royal 4to, 106/- net. 
*' It is difBcult to praise too highly the careful research and accurate information 

throughout these two handsome quartos. They are interesting from beginning to 

end." — Athettaum. 

nDemoriale of tbe Countiee of Cnglanb* 

MEMORIALS OF OLD BUCKINGHAMSHIRE. 

Edited by the Rev. P. H. Ditchfield, M.A., F.S.A. Dedicated 
by kind permission to the Right Hon. Lord Rothschild, Lord 
Lieutenant of the County. With numerous Illustrations. Demy 

8vo, cloth extra, gilt top. Price 16/- net. 

'* A charming book to those who love the corners and byeways of England. . . . 
There are some admirable photographs,'* — Daily Mail* 

** One of greatest interest to historian, antiquarian, or anyone who delights in 
the beautiful." — Bolton Evening News. 

MEMORIALS OF OLD OXFORDSHIRE. 

Edited by the Rev. P. H. Ditchfield, M.A., F.S.A., Editor of 
" Memorials of Old Buckinghamshire." Dedicated by kind per- 
mission to the Right Hon. the Earl of Jersey, G.C.B., G.C.M.G. 
With numerous Illustrations. Demy 8vo, cloth extra, gilt top. 
Price 15/- net. 
'*Thls beautiful book contains an exhaustive history of 'the wondrous Oxford/ 

to which so many distinguished scholars and politicians look back with affection. 

We must refer the reader to the volume itself . . . and only wish that we had space 

to quote extracts from its interesting pages." — Spectator, 

** One does not need to be acquainted with the County of Oxfordshire to find 

enjoyment in this book." — St, James* Gazette, 

MEMORIALS OF OLD DEVONSHIRE. 

Edited by F. J. Snell, M.A., Author of " A Book of Exmoor," &c. 

Dedicated by kind permission to the Right Hon. Viscount 

Ebrington, Lord Lieutenant of the County. With numerous 

Illustrations. Demy 8vo, cloth extra, gilt top. Price 16/- net. 

'* Is a fascinating volume, which will be prized by thoughtful Devonians where- 
ever they may be found . . . richly illustrated, some rare engravings being 
represented. "— North Devon Journal. 

MEMORIALS OF OLD HEREFORDSHIRE. 

Edited by Rev. Compton Reade, M.A., Author of ** Vera Effigies," 
" A Memoir of Charles Reade, D.C.L.," &c. Dedicated by kind 
permission to Sir John G. Cotterill, Bart., Lord Lieutenant of the 
County. With numerous Illustrations. Demy 8vo, cloth extra, 

gilt top. Price 16/- net. 

** Another of thrse interesting volumes like the * Memorials of Old Devonshire * 
which we noted a week or two ago, containing miscellaneous papers on the history, 
topography, and families of the county by competent writers — the Dean of Hereford, 
Mr. H. F. J. Vaughan, of Humphreston, the Rev. A. T. Bannister, and others— with 
photographs and other illustrations.'* — Times, 



MEMORIALS OF OLD HERTFORDSHIRE. 

Edited by Percy Cross Standing, Author of "The Battles of 
Hertfordshire," &c. Dedicated by kind permission to the Right 
Hon. the Earl of Clarendon, G.C.B., Lord Chamberlain. With 
numerous Illustrations. Demy 8vo, cloth extra, gilt top. Price 
1 6/- net. 

Among the Contributors are: — Rev. Canon Benham, M.A., F.S.A. ; Rev. W. 
Wigram, M.A., Canon of St. Albans ; F. A. Lumbye, Esq. ; Rev. J. S. Stamp, 
A.K.C., Lond. ; Rev. P. H. Ditchfield, M.A, F.SA. ; H. R. Wilton Hall, Esq., 
and other eminent writers. 

*'. . . To those who are acquainted with Hertfordshire it cannot but afford 
enjoyment to peruse these varied records of a county second to few in either pictur- 
esque, if not imposing, scenery or interesting historical associations.'* — Glasgow Herald, 

MEMORIALS OF OLD HAMPSHIRE. 

Edited by the Rev. G. E. Jeans, M.A., F.S.A., Author of Murray^s 
*' Handbooks to Hampshire,' ** The Isle of Wight," and ** Lincoln- 
shire." Dedicated by kind permission to His Grace the Duke of 
Wellington, K.G. With numerous Illustrations. Demy 8vo, cloth 
extra, gilt top. Price 1 6/- net. 

Among the Contributors are— F. J. C. Heamshaw, Professor of History in 
Hartley University College ; Rev. G. N. Godwin, B.D. ; Mrs. Willingham Kawnsley ; 
N. C. H. Nisbett, A.R.I. B.A. ; C. E. Keyser, F.S.A. ; Lady Cope; Horace 
Hutchinson, and other eminent writers. 

OTHER VOLUMES IN PREPARATION, 



SMALLE Y : ITS HISTORY AND LEGENDS. 

By the Rev. Charles Kerry, late Editor of the " Derbyshire 
Archaeological Journal." Author of *' History of St. Lawrence's, 
Reading," &c. This work comprises the Earliest History of the 
Parish from Domesday, &c., the Old Church, Manor, Commons, 
the Enclosures, Woodlands, full account of Charities and Bene- 
factors, Schools, Old Simon Field Club, Place-names, Tales and 
Legends, Registers, Old Folk, Assize Rolls, &c., &c. Illustrated 
with fine Collotype Plates, taken expressly for the work. Demy 
8vo, cloth. Price 4/6 net. 

"... Thoroughly readable and scholarly. ... A series of excellent photo- 
graphic plates adds much to ihe value of an otherwise attraciive book.'* — Atherueum, 

JOHN N. RHODES: A YORKSHIRE PAINTER, 1809-1842. 

By William H. Thorp. A Monograph on the Life and Work of 
John N. Rhodes, a Painter whose Drawings and Pictures are well- 
known in the County oi York. Illustrated by 19 Plates of Re- 
productions of J. N. Rhodes' Oil Paintings, Sepia Drawings, and 
Crayon Sketches, four of which are in colour. Crown 4to, artistically 
bound in cloth. Price 1 0/6 net. The Edition is limited to 400 copies. 






. It is a pleasure to handle so aitractive a book, which is, besides, a 
valuable contribution to local history.** — Yorkshire Post, 



